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“Films and hotels have many 
aspects that are the same. For 
example, there is always a big 
vision, an idea.” Francis Ford 
Coppola

Be it a vision or a concept, an 
identity or a marketing angle, 
hotels, like many other businesses, 
need a way to stand out from the 
crowd, if they are to be successful. 
And good design, of course, is key 
to achieving that. 

One in-vogue design concept is 
the hotel-as-art-gallery. Featured 
in hinge’s last hotel design special 
was The Thief, an Oslo boutique 
establishment that covered its walls 
with uber-high-end, borrowed-
from-museums-and-arriving-
with-an-armed-escort canvasses. 
The trend to beautify upmarket 
hotels with expensive one-off art 
pieces continues. A recent example 
can be found, unsurprisingly, 
in Paris. One of the culture-
rich city’s old establishments, 
Vernet Hotel, recently reinvented 
itself as a chic arty hotel with a 
thoroughly contemporary scheme. 
Commissioned art-rugs cover floors 
sections; frescos have been hand-

painted on ceilings; artwork hangs on walls. As many holidaymakers are drawn 
to Paris for its museums, and therefore already have an interest in art, a stay at a 
hotel such as the Vernet may be an easy sell.

Nearby, another famous old Parisian landmark has undergone a similar 
transformation. Hotel Majestic has had its original architecture restored and its 
interior modernised… and now goes by the name The Peninsula Paris. Works of 
art, both new and old, decorate its walls and ceilings.

Cheap-yet-decidedly-stylish is another trend. Generator hostels – whose brand of 
affordable accommodation has pitched up in a number of European capitals – like 
to keep things simple. They deliver clean, uncomplicated spaces with raw materials 
and splashes of colour. The group’s latest incarnation in Berlin is bright and 
earthy – lots of untreated timber and exposed ceilings – bringing well-designed 
accommodation to the budget traveller. Prizeotel is another brand with a similar 
approach. 

“Prizeotel was a project in ‘designocracy’: high design affordable to all,” says Karim 
Rashid, the New York-based Canadian-Egyptian designer who has worked on 
both of the German chain’s branches. “Design is not [just] for the elite or the rich. 
I have always wanted to design a very inexpensive hotel and Prizeotel brought the 
opportunity! The concept had to be very smart and economical yet pleasurable and 
inspiring.”

Some hotels take design cues from the neighbours. Ace Hotel in London’s East 
End dons a working man’s flat cap. The American chain’s first overseas branch 
draws inspiration from the industrial architecture of the surroundings. Its dark 
engineering brick facade dovetails with the utilitarian buildings around. 
Hong Kong hotel Ovolo Southside also draws inspiration from its surroundings – a 
rundown warehouse district in the process of being regenerated… transforming 
itself into a creative hub for the arts. The hotel has a strong industrial-design vibe; 
it has also decorated its interiors with artwork, both local and international. 
Still other hotels buck current trends and deliver something off-piste.



Hotel 
“I stayed in a really old hotel last night. They sent me a wake-up letter.” Steven Wright

Most hotels are mindful of people’s need, in this day and age, to stay connected… connected 
to the world at large… connected to friends and Facebook… perennially wired up to that great 
unseen information superhighway… never missing a trick or business opportunity. High-speed 
broadband, omnipresent WiFi and multi-channel cable TV are hotel staples in 2014. And yet 
one hotel says: To hell with modernity. Stop all the clocks, cut off the telephone, prevent the 
dog from barking with a juicy bone. An Umbrian hilltop hotel offers guests an experience 
in isolation. Its rustic single rooms have no television, no telephone, no fridge and no air-
conditioning. And after dark it’s candles only. The hotel is a monastery for the 21st century. 
People go there for gadget-detox… to get unconnected. In this technology vacuum, guests may 
end up doing really strange and unfashionable things like writing letters or reading books. They 
may take a stroll along a quiet lane that has… NO SHOPS! But, really, no Internet connection! 
And thus, no way of uploading your Umbrian selfies to Facebook! Still, good for the soul.

“Keith Moon, God rest his soul, once drove his car through the glass doors of a hotel, driving all 
the way up to the reception desk, got out and asked for the key to his room.” Pete Townshend

A hotel’s facade will often give clues as to the hotel’s identity, but it may not be until guests 
step into the lobby that the whole concept really becomes apparent. Art-piece-speckled 
establishment Hotel Vernet commissioned a French artist to design a statement rug for its 
entrance. The lobby at Ace Hotel London continues the hotel’s industrial design motif – 
established by its dark industrial brick facade – with interior brickwork and an eye-catching 
cast-iron-copper-and-oak communal long-table. 

Some lobbies are discreet spaces that subtly establish a hotel’s identity. Others grab you by the 
shoulders, shake you, and say: Look at me! Ace London has styled its rooms in the manner of 
cool East End apartments, with non-matching furniture pieces that look like they were acquired 
over time. Rooms have a monochrome palette and utilitarian fixtures. Turntables and LP records 
are available for hire. 

“I need something truly beautiful to look at in hotel rooms.” Vivien Leigh

The rooms at Generator Berlin Mitte are plain 
and minimalist. But common areas have been 
decorated with artwork. A wall in the hostel’s 
canteen is covered with a mural by British 
artist Luke Embden; corridors are decorated 
with a series of cartoon-like profiles by 
Berlin-based Frenchman Theirry Noir.

The rooms at Ovolo Southside feature 
industrial design elements. There are white-
painted brickwork walls and exposed ceiling 
pipes. Black metal ceiling-mounted spotlights 
illuminate the rooms. Large floor-to-ceiling 
windows showcase the striking cityscape. 
As with Generator Berlin Mitte, the corridors 
have been festooned with playful murals. 

“When you come to a hotel room, you want 
it to be grand, functional and beautiful. 
But you don’t want things that are not 
useful. Sometimes you go to hotels and 
there are all these frames and pictures of 
people you don’t know, and you end up 
hiding everything in the drawer, and then 
housekeeping come and put it out again.” 
Diane von Furstenberg

Thirteen newly opened hotels are featured in 
the coming pages. They may not all be grand, 
functional and beautiful… but a stay in one 
should not occasion the need to hide room 
decorations in drawers.



Canadian studio The Design Agency, together with local architects Ester Bruzkus 
and Mark Asipowicz, created the scheme for the latest branch of the growing 
Generator Hostel chain. The brand’s new premises in Berlin’s Mitte district – the 
second Generator hostel in the German capital – are in keeping with the theme of all 
of Generator’s incarnations elsewhere: minimalist, functional, and in possession of 
an earthy, no-frills charm that appeals to a youthful clientele. 

The reception area features a semi-circular reception desk with rough timber 
panelling at the front. A section of wall is also panelled, onto which a row of coat 
pegs has been fixed. The ceiling is open, exposing a network of ducts and pipes. 
The floors are smooth and dark. A few upholstered seating-cubes in neon-pink and 
orange bring a little colour to the proceedings. 

The hostel’s canteen has been similarly styled. The floor is covered with dark tiles, 
while metal ducts and pipes snake around the ceiling. Rustic country-pub-style 
wood bench tables abound. A colourful mural by British artist Luke Embden adorns 
one wall; it depicts a caricatured Berlin scene. 

The cafe is designed in the same vein as the reception. The central counter is semi-
circular and panelled with timber slats. One wall features the same wood-and-coat-
peg veneer seen in the lobby. Hanging from the ceiling’s exposed ductwork are 
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geometric string drawings by French artist Sebastian Preschoux. These artistic titbits 
bring a touch of whimsy to the industrial space.

The hostel bar is dark and, to borrow a word from the architects, “theatrical”. The 
walls and the ceiling are mostly black. One wall section is covered with raw copper 
panels. Chairs and tables are mostly black as well, save for a couple of sumptuous 
brown leather settees that have been tucked away in an “intimate nook”. Lighting is 
provided by recycled fire extinguisher tube-lamps by Castor and ceiling-mounted 
‘car headlights’ by PSLAB. 

The hostel’s rooms, which can accommodate up to 552 travellers, are minimalist and 
functional. The corridors that guide guests to their beds are bright, animated spaces. 
Walls have been decorated with a series of three-metre-high faces by Berlin-based 
street artist Theirry Noir. The graphics are reminiscent of Noir’s murals on the old 
Berlin wall.

“Generator style is contemporary, unpretentious and at the same time somewhat 
elusive,” says The Design Agency’s Anwar Mekhayech. “It’s both fun and functional. 
Berlin Mitte was an especially exciting location because we focused on talented 
guests to infuse the interior with surprising details and authentic objects that delight 
with Berlin’s spirit, while ensuring that everything is super practical and functional.”
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